Newsletter of All Saints’ Anglican Church, Via del Babuino 153.

July 5th 2020
President and Preacher: The Rev’d Rob Warren.
Titular organist: Gabriele Catalucci
Organ Prelude: C. G. Umbreit Praeludium
Communion: J. S. Bach An Wasserflüssen Babylon BWV 653
Organ Postlude: J. J. Mouret Symphonie

Solo at the Offertory: Amazing grace.
Soloist: Hureem Salas
"Amazing Grace" is a Christian hymn published in 1779, with words written in 1772 by the English poet and
Anglican clergyman John Newton (1725–1807). Newton was pressed (conscripted) into service in the Royal
Navy. After leaving the service, he became involved in the Atlantic slave trade. In 1748, a violent storm
battered his vessel off the coast of County Donegal, Ireland, so severely that he called out to God for mercy.
This moment marked his spiritual conversion but he continued slave trading until 1754 or 1755, when he
ended his seafaring altogether. He began studying Christian theology.
Ordained in the Church of England in 1764, Newton became curate of Olney, Buckinghamshire, where he
began to write hymns with poet William Cowper. "Amazing Grace" was written to illustrate a sermon on
New Year's Day of 1773. It is unknown if there was any music accompanying the verses; it may have been
chanted by the congregation. It has been associated with more than 20 melodies. In 1835, American
composer William Walker set it to the tune known as "New Britain" in a shape note format. This is the
version most frequently sung. Jonathan Aitken, a Newton biographer, estimates that the song is performed
about 10 million times annually.

A message from Bishop Robert Innes
Dear All,
Invitation to join a Pan Diocesan Service on Zoom
One of the surprising but gratifying outcomes of the pandemic has been our ability
to join the Diocese together in prayer using Zoom. On Maundy Thursday for the
renewal of ordination vows, at Pentecost focussed on our Churchwardens and
across the Diocese focussing on Racial Justice we have worshipped together in a way
that would have been thought unimaginable a few months ago.
I would like to invite you all to a further special service to mark the next phase of our
journey as edge out of ‘Lockdown’ in a variety of ways.
The CV19 lockdown has significantly affected all of us in our Chaplaincy and
Diocesan life, with anxiety being present for us often alongside a sense of creativity
and resilience. We each have different experiences of this time but as we now move

out of lockdown across the Diocese, there will be a Diocesan wide act of worship
(via zoom) to mark this moment.
Our ‘Restoration Service’ will take place on Tuesday, 7th July beginning at 6.30pm
CET. (please be in place on zoom from 1815). You are invited to join on Zoom
where there is room for you all. However I would like to extend the invitation to
all Church Members to join on You Tube. A link will be posted on the homepage of
the Diocesan Website at https://europe.anglican.org/.

A Service to Mark our Pilgrimage through
Lockdown
President
Bishop Robert Innes
Preacher
Rev’d Helen Marshall (Chaplain at St. Ursula’s,
Berne)
th
Tuesday, 7 July beginning at 6.30pm CET on
Zoom and on YouTube via the Diocesan
Website
The Zoom invite is provided below. The order of
service and a reminder will be published nearer
the time.
Topic: Diocesan 'Restoration Service'
Time: Jul 7, 2020 17:30 London
Join Zoom

Meeting: https://zoom.us/j/98529983678?pwd=MmhVVU5CWDhQMkZ1RFBxWXR
Wdm9CZz09
Meeting ID: 985 2998 3678 / Password: 223125

Dial by your location
+44 131 460 1196 United Kingdom
Meeting ID: 985 2998 3678
Find your local number: https://zoom.us/u/aeblras1rz

News from All Saints’
• The non-catholic cemetery has frequently featured in these pages, and you
will find the magazine of the visitors’ centre available on the low table near
the entrance to the church. The Summer issue is of particular interest to us. It
tells of the life of a little known painter Friedrich Stahl, who was buried in the
cemetery on July 16th 1940. In the State Library of his native Munich we find
this water-colour dated 1924, painted on one of his frequent stays in Rome.
You will note that there is not yet the church spire, which was only built in
1937, at record speed! Do feel free to pick up a copy of the magazine, which
is published in English and Italian.

• Are you new to Rome? Do you enjoy singing? Although the Covid-19 rules do
not currently permit choirs in church do let us know if you are interested in
joining the church choir. We only rehearse at 9.30 on the morning of a

service, and if you sing in tune you will be very welcome: you do not need to
be able to read music!
• It is hoped to continue Light at Lunchtime throughout the Summer period,
looking forward to the time when the group can reunite round a table and
have their sandwiches together! All are welcome, and the Zoom link
functions at 12.45 on Wednesdays. Full details from the church office.
• In 2018 the Light at Lunchtime group read for the Lenten period “Say it to
God”, a book by the Benedictine monk Father Luigi Gioia who was studying in
Cambridge. Those who followed these sessions will be interested to know
that on June 17th The Rev’d Gioia was received into the Church of England
and is now serving as assistant curate at the church of St Paul’s in
Knightsbridge, London.
• The Wednesday Zoom Youth Group has closed for the Summer. We are
hoping to start a Zoom Confirmation Class. If you are interested, please
email: office@allsaintsrome.org
• It is hoped to resume 8.30 services on Sundays based on the Book of Common
Prayer: an announcement will be made soon.

St Paul’s Pro-Cathedral, Malta
After exploring the Diocesan Cathedral in Gibraltar and the Pro-cathedral in Brussels
we now learn of our other Pro-Cathedral in Malta. The Cathedral was commissioned
by Queen Adelaide during a visit to Malta in the 19th Century when she found out
that there was no place of Anglican worship on the island. Prior to this Anglican
services were held in a room in the Grand Master’s Palace. Built on the site of the
Auberge d’Allemagne, the cathedral was designed by William Scamp and was built
between 1839 and 1844. Queen Adelaide laid the foundation stone on 20 March
1839 and her banner hangs above the choir stalls. The original plans were designed
by Richard Lankasheer however the building proved unstable thus work had to
resume on plans by Scamp in 1841. Scamp’s designs located the altar on the west
side of the church however the Bishop of Gibraltar had a more conservative view,
thus the designs were altered and Scamp designed an apse inside the great doors to
hold the sanctuary on the east side.

During the war the cathedral was damaged and the roof collapsed however it
escaped serious damage. During restoration works the original designs by Scump
started to take shape. A quire and rood screen were built on the west side of the
cathedral. A pulpit was also incorporated with the screen dedicated to Sir Winston
Churchill. The new chancery was dedicated by the Archbishop of
Canterbury Geoffrey Fisher on 2 December 1949 in the presence of Princess
Elizabeth. The east side of the cathedral was then transformed into a baptistery. The
under-croft, constructed from remains of the basement of the Auberge
d'Allemagne was never used. In 1928 the Bishop of Gibraltar Nugent Hicks opened
the under-croft as the new parish hall. In 1938 it was transformed as a gas proof air
raid shelter and in the early days of the conflict was used by the chaplain, his wife
and scores of Maltese citizens. In 2005 it was restored and upgraded.
The church has until very recently been open only for online services, but last week
it was finally able to welcome the faithful. As hymns can only be played on the organ
the congregation is invited to “sing in their hearts”. Chancellor is the Very Rev.d.
Canon Simon Godfrey S.S.C.

Gospel music in church
Continuing our series on different forms of music that feature in the Anglican church
we now examine gospel music.
Today’s solo (Amazing Grace) is not strictly speaking a gospel song but has often
been absorbed in the gospel medium. The precursor to Gospel music is the African

American spiritual, which had already been around for well over a century before
Gospel music began its rise to popularity starting in the 1930s. Songs written by
African American composers in the decades following emancipation that focused on
biblical themes and often drew from spirituals were the source for the development
of Gospel. An example is "De Gospel Cars," by the popular composer Sam Lucas.
When many African American communities migrated from rural to urban life during
the first half of the twentieth century, they brought their worship culture with them.
Echoing the ways of the single-room churches of the agrarian South, the storefront
churches of the northern cities became the key setting for the development of
Gospel.
During the 1930s, Gospel music emerged from the coalescing of three types of
musical activity: a) the hymn style of Charles Albert Tindley (1851-1933) a
Philadelphia minister who composed hymns based on negro spirituals, adding
instrumental accompaniments, improvisation and "bluesified" third and seventh
intervals; b) the minimalist, solo-sung "rural Gospel" tunes that appeared as a
counterpart to the rural blues; and c) the uninhibited, exuberant worship style of
the Holiness-Pentecostal branch of the Christian church.
The shift from spirituals to Gospel is evident in the recordings of African American
religious songs recorded in the 1930s and 1940s. The Holloway High School Quartet
of Murfreesboro, Tennessee, recorded by John W. Work, III in 1941, provides an
example of a traditional spiritual arranged for four-part harmony in "Old ship of
Zion," The same group in the same recording session demonstrated the sound of
Gospel, as they sang an updated version of an old spiritual, "Daniel saw the stone."
A key figure in the development of Gospel was Thomas A. Dorsey (1899 -1993).
Referred to today as the father of Gospel Music, Dorsey pioneered the form in
Chicago. Before devoting his career to the development of Gospel, Dorsey, the son

of a Georgia Baptist preacher, was a prolific blues and jazz composer and pianist.
The energetic rhythms and primal growls of secular music heavily influenced
Dorsey's sacred composing style.
From its beginnings, Gospel music challenged the existing church establishment.
Black religious leaders originally rejected Dorsey's approach because of its
associations with the widely frowned-upon secular music styles of the era such as
ragtime, blues, and jazz.
"I know I've got religion," sung by the Golden Jubilee Quartet in 1943, is an example
of an old spiritual arranged for Gospel quartet. The use of a rocking beat in Gospel
began in the 1940s, as the secular form of what came to be called rhythm and blues
was also catching on. An example is "Death comes a knocking," performed by the
Four Brothers, also recorded by Willis James in 1943.
Thomas Dorsey teamed up with vocalist Mahalia Jackson (1912 - 1972) who, like
him, had been exposed during her formative years to the Baptist church and the
sounds of blues artists like Bessie Smith (through an aunt's record collection).
Together, Dorsey and Jackson bypassed the establishment and took their new
Christian sound to the street corners of Chicago and elsewhere around the country.
Jackson sang Dorsey's songs while the composer hawked copies of his sheet music.
Eventually, Dorsey and Jackson's vision spread through their alliance with a few
likeminded musical pioneers to form of the National Convention of Gospel Choirs
and Choruses, which is still thriving today.
During its early development, Gospel music featured simple piano and organ
accompaniment. Male vocal quartets were popular, having emerged under the
auspices of African American universities like Fisk and Hampton. Originally these
groups sang a cappella spirituals, but started switching to the Gospel repertoire in
the 1930s. In the 1940s, the quartets often added a fifth singer and guitar
accompaniment.
The sound of slide guitar sound from Hawaii began to influence many genres of
American music shortly after Hawaii became a US territory in 1898. A style of Gospel
music, called "sacred steel," emerged. Although singers like Aretha Franklin had
introduced Gospel style songs to the pop charts with songs like "Think" in 1968,
church-centric Gospel music began to cross over into the mainstream following the
release in 1969 of the recording of "O Happy Day" by the Edwin Hawkins Singers, a
mixed-gender Gospel chorus based in the San Francisco Bay area. The song, which
was based on a mid-eighteenth century English hymn sold more than a million
copies in two months (well above average for a Gospel recording) and earned its
composer, Edwin Hawkins (born 1943) his first of four Grammy Awards.
Since Hawkins, other artists have emerged, taking Gospel music well beyond the
black church. Today's Gospel songs are more harmonically complex than their
traditional counterparts. Prominent names in the contemporary Gospel field include

Andrae Crouch, Take 6, The New York Community Choir and the Cultural Heritage
Choir.
These days, Gospel songs are performed as solos or by small or large ensembles,
and by men and women of all ages. Both blacks and whites sing the repertoire and
the instrumentation possibilities are limitless, ranging from synthesizers and drums
to full symphony orchestras. Hear, for example, Marion Williams's 1992 recording of
"Amazing Grace,"
The genre continues to make an impact on the popular music today. Its influence
can be heard in the work of many secular performers, from the folk stylings of
Simon and Garfunkel to the soul outpourings of Adele.
Main source: https://www.loc.gov/collections/songs-of-america/articles-and-essays/musicalstyles/ritual-and-worship/african-american-gospel

Thomas More and John Fisher
Tomorrow, Monday July 6th, the Anglican lectionary celebrates “Thomas More
scholar and John Fisher, Bishop of Rochester. Sts. Thomas More and John Fisher
were Renaissance men. Talented and energetic, they contributed to the humanist
scholarship of early modern England. More wrote theological and philosophical
treatises, while making a career as a lawyer and government official. Bishop John

Fisher worked as an administrator at Cambridge, confronted the challenge Martin
Luther presented to Christian Europe, and most importantly served as Bishop of
Rochester. As a bishop, he is notable for his dedication to preaching at a time when
bishops tended to focus on politics. These men were brilliant. They both
corresponded with Erasmus, who helped Bishop Fisher learn Greek and Hebrew, and

who also famously referred to More as a man omnium horarium, a man of all
seasons. Above all their accomplishments, these men bore witness to a deep faith in
Christ and his Church. More considered joining religious life and was assiduous in his
devotional practices. As a married man, he committed himself wholly to his vocation
as a father. At the time, disciplinary practices with children tended to be severe, but
More’s children testify to his warmth, patience, and generosity. St. John Fisher was a
model shepherd and demonstrated remarkable humility. He remained in the small
Diocese of Rochester his entire episcopal ministry, devoting himself to his local
church rather than seeking promotion to a larger, more powerful diocese. More and
Fisher are well-known for opposing King Henry’s divorce. Ultimately, it was their
refusal to sign an oath of supremacy that led them to be executed. King Henry VIII
claimed to be the supreme head of the Church in England, asserting sovereign
power over English Christians. Neither Fisher nor More could abide this claim, and
their steadfastness to their consciences put them in conflict with the king. They
were convicted of treason. When More made his way to the gallows, he is said to
have stated, “I die the King’s good servant, but God’s first.”
(From an article in https://static1.squarespace.com/)

News roundup
• From 4 July, church services are allowed in England. Incumbents will be
responsible for determining how many people can safely attend
public worship in their churches, based on a risk assessment of the capacity
and ventilation of the building, the Government has said.
The guidance was drawn up by the Places of Worship Taskforce, which
includes faith leaders and government ministers. Singing, chanting, shouting,
and the use of wind instruments in general is not permitted owing to the
potential risk of aerosol and droplet transmission. St Edmundsbury Cathedral,
which is due to reopen for worship on Sunday, has introduced a booking
system. There will be two services, at 8 a.m. and 11 a.m. People who are
planning to attend are asked to email the cathedral with the service they wish
to attend, and the number attending from their household by 12 noon on the
Friday before. Livestreamed worship and private prayer — including evening
prayer — will continue during the week.
• THE international secretariat of the Anglican Communion has confirmed the
inauguration of its newest member: the Anglican Province of Alexandria. The
secretary-general of the Anglican Communion, the Most Revd Dr Josiah
Idowu-Fearon, described it as one of the largest and most diverse in the
Communion. The Province will have four dioceses: Egypt, North Africa, the

Horn of Africa, and Gambella. Its Primate will be Dr Mouneer Anis, who will
also continue as Bishop of Egypt until his retirement next year.
• AN ORDINAND frustrated by the lack of books written by women in the library
of Wycliffe Hall, Oxford, has launched a new fund to remedy the disparity.
Wycliffe ordinand raises funds for library books by female authors
Sarah Haslam, who has just completed two years of training at the college,
said that she was prompted to take the initiative after realising how few
women writers and theologians appeared on her reading lists.
Ms Haslam said that she quickly identified plenty of “brilliant thinkers and
writers who also happen to be women”. Wycliffe Hall’s librarian, however,
told her that there was no money to spare to buy the new books.
“I just felt that wasn’t good enough,” Ms Haslam recalled. After gauging
support from her fellow students and the college’s staff, Ms Haslam set up a
fund for donations from alumni and others. She has been backed by the
college’s Principal, the Revd Dr Michael Lloyd, and the Bishop of Gloucester,
the Rt Revd Rachel Treweek, who is an alumna of the college.
In 1992 Pope John Paul II met the director of the Anglican Centre, Father Douglas
Brown SSM. Between them is the All Saints’ Chaplain at the time, the late lamented
Rev’d Peter Marchant.

